
What’s  

Wrong  

With

a performative workshop on cultural appropriation

Right

Appropriation? David Bradley

Appropriation—root is property. definition rooted in US law and legal philosophy that privileges protection of individual property.  
Links: 
nativeappropriations.com/category/contemporary-native-art 

“Contemporary Native Art | Native Appropriations.” 2015. Accessed January 6. http://nativeappropriations.com/category/contemporary-native-art. 

http://blueraingallery.com/artists/david_bradley/original_paintings/9941 

http://nativeappropriations.com/category/contemporary-native-art
http://blueraingallery.com/artists/david_bradley/original_paintings/9941


What’s  

Wrong  

With

a performative workshop 
on cultural appropriation

Right

Appropriation?

(Bunky Echo Hawk Fine Art/ www.bunkyechohawk.com/)

Link: colorlines.com/archives/2007/04/must_see_political_native_amer.html


http://colorlines.com/archives/2007/04/must_see_political_native_amer.html
http://www.bunkyechohawk.com/


‘Waukegan woman wants 
trademark for 'I Can't Breathe'

Chicago Tribune, December 29, 2014

O’Connell, Patrick. “Waukegan Woman Wants Trademark for ‘I Can’t Breathe’.” Chicago Tribune, December 29, 2014. http://www.chicagotribune.com/news/ct-i-cant-
breathe-trademark-met-20141219-story.html.


MLA: O’Connell, Patrick. “Waukegan Woman Wants Trademark for ‘I Can’t Breathe’.” Chicago Tribune 29 Dec. 2014. Web. 3 Feb. 2015.




Sanaa Hamid

Kuruvilla, Carol. “Can Anyone Wear a Bindi? Photographer Documents Cultural Appropriation.” NY Daily News. Web. 6 Jan. 2015.


Link: www.nydailynews.com/news/world/wear-bindi-photographer-documents-cultural-appropriation-article-1.1379960


http://www.nydailynews.com/news/world/wear-bindi-photographer-documents-cultural-appropriation-article-1.1379960


sanaahamid.com/Cultural-Appropriation-A-conversation


http://sanaahamid.com/Cultural-Appropriation-A-conversation


Who Owns Culture?

Appropriation and Authenticity in American Law

counterfeitchic.com/




Some questions

What is appropriation?  

What is cultural appropriation? 

Where do you draw the line between paying 
homage & stealing?  

When does something become cultural detritus?  

In what context might stealing do good? 



Negativland
Appropriation 

Reappropriation

www.negativland.com/news/?cat=3


http://www.negativland.com/news/?cat=3


Why appropriate?
To expose truth, make political critique 

To question assumptions 

To subvert culture 

To trouble boundaries between cultures 

Because it’s fun 

Because you’re Barbara Kruger



Barbara Kruger

Barbara Kruger, 1987

Mark Olivier Photoshop Tutorial

http://www.maryboonegallery.com/artist_info/pages/kruger/detail2.html


blog.art21.org/2008/10/03/pound-for-pound/#.VNAT_XbG2RY


http://takeoutphoto.blogspot.com/2008/09/barbara-kruger-photoshop-tutorial.html


http://blog.art21.org/2008/10/03/pound-for-pound/#.VNAT_XbG2RY
http://www.maryboonegallery.com/artist_info/pages/kruger/detail2.html
http://takeoutphoto.blogspot.com/2008/09/barbara-kruger-photoshop-tutorial.html


counterfeitchic.com/


http://counterfeitchic.com/


What is cultural 
appropriation?

Cultural appropriation is the 
adoption or theft of icons, 
rituals, aesthetic standards, 
and behavior from one 
culture or subculture by 
another. 

Cultural appropriation is a 
by-product of imperialism, 
capitalism, oppression, and 
assimilation.

Image by Jen Mussari

Links: http://nativeappropriations.com/2010/04/the-jezebel-fashion-post-that-keeps-on-giving.html


unsettlingamerica.wordpress.com/2011/09/16/cultural-appreciation-or-cultural-appropriation/


http://unsettlingamerica.wordpress.com/2011/09/16/cultural-appreciation-or-cultural-appropriation/


Cultural appropriation is profitable. 

$47.95

www.pinterest.com/retnoindriani/yin-yang/


http://www.pinterest.com/retnoindriani/yin-yang/


Adrienne Keene, EdD
Cherokee Nation

Native Appropriations is a 
forum for discussing 
representations of Native 
peoples, including 
stereotypes, cultural 
appropriation, news, 
activism, and more. 

nativeappropriations.com/category/contemporary-native-art


http://nativeappropriations.com/category/contemporary-native-art


Eric Faden is a professor of film/media studies at 
Bucknell University. His video his licensed under a 

creative commons license...so it’s free to use!
The video is incorporated in a curriculum about copyright on 

http://www.teachingcopyright.org/ http://cyberlaw.stanford.edu/blog/2007/03/fairy-use-tale

http://cyberlaw.stanford.edu/blog/2007/03/fairy-use-tale


www.teachingcopyright.org/


http://www.teachingcopyright.org/
http://cyberlaw.stanford.edu/blog/2007/03/fairy-use-tale


“new” technology, copyright, 
how culture gets regulated

Lawrence Lessig and Jeff Tweedy

Part 1: https://www.youtube.com/watch?v=jJ3pa-t8LBo


Part 2: https://www.youtube.com/watch?v=uqtwb0NHdxU


http://video.google.com/videoplay?docid=6122403781064290619&hl=en
http://video.google.com/videoplay?docid=6122403781064290619&hl=en
https://www.youtube.com/watch?v=uqtwb0NHdxU
https://www.youtube.com/watch?v=jJ3pa-t8LBo


Pablo 
PICASSO 
1912

How long is the tradition 
of appropriation?

Rene Magritte 1928 



http://english.eastday.com/e/cosh/u1a4037994.html

Appropriation or 
hybridization?

http://english.eastday.com/e/cosh/u1a4037994.html

http://english.eastday.com/e/cosh/u1a4037994.html


Marcel Duchamp & 
Sherrie Levine

SHERRIE LEVINE AFTER 
DUCHAMP 1991



Belly Dance

Jarrar, Randa. “Why I Can’t Stand White Belly Dancers.” Salon, March 4, 2014. 

http://www.salon.com/2014/03/04/why_i_cant_stand_white_belly_dancers/.


The term “belly dance” itself is a Western one. In Arabic, this kind of dance is called Raqs Sharqi, or Eastern dance. Belly dance, as it is known and practiced in the West, has its roots in, and a long history of, 
white appropriation of Eastern dance. As early as the 1890s in the U.S., white “side-show sheikhs” managed dance troupes of white women, who performed belly dance at world’s fairs (fun trivia: Mark Twain 
made a short film of a belly dancer at the 1893 fair). Many white women who presently practice belly dance are continuing this century-old tradition of appropriation, whether they are willing to view their 
practice this way or not

http://bodyraksbellydance.com/tahia-carioca-godmother-of-bellydance/


Patrick Cariou

Haggert, Rob. “Richard Prince Sued by Photographer Patrick Cariou.” A Photo Editor. 
Web. 15 Feb. 2013.

http://www.aphotoeditor.com/2009/01/14/richard-prince-sued-by-photographer-patrick-cariou/




What’s wrong with this 
picture?

Fakler, Paul. “Second Circuit Rules Most Appropriation Art Is Fair Use: Cariou 
v. Prince | Title 17: The S(c)ite For Copyright Law.” Web. 15 Mar. 2015. 

racis
m

sexism
CULTURAL 

IMPERIALISM
colonialism

http://title17.net/archives/319


http://title17.net/archives/319


Deappropriation

Richard Prince, “Back to the Garden” (2008 ) 
(image via artnet.com) 

“Garden sans Cariou,” the first ever De-Appropriation, by Cat Weaver

http://hyperallergic.com/22424/cariou-prince-pick-side/


http://hyperallergic.com/22424/cariou-prince-pick-side/
http://artnet.com


Brian Jungen

http://blog.makezine.com/archive/2006/03/nike_shoes_as_art.html

http://blog.makezine.com/archive/2006/03/nike_shoes_as_art.html


Prototype for a New Understanding

https://clarexu.wordpress.com/2009/04/19/brian-jungen-prototypes-for-new-understanding-1998-2005/


https://clarexu.wordpress.com/2009/04/19/brian-jungen-prototypes-for-new-understanding-1998-2005/


Edward Said : Orientalism

Yellow Apparel video 

https://f.vimeocdn.com/p/flash/moogaloop/6.0.37/moogaloop.swf?amp%3Bcolor=&amp%3Bfullscreen=1&amp%3Bserver=vimeo.com&amp%3Bshow_byline=1&amp%3Bshow_portrait=0&amp
%3Bshow_title=1&clip_id=3846269&controller=player2&view=moogaloop_swf&cdn_url=http%3A%2F%2Ff.vimeocdn.com&player_url=player.vimeo.com&moogaloop_type=moogaloop

Play to 3:20 Jump to 4:55 cue to 17:10.


Said on Orientalism: http://www.youtube.com/watch?v=fVC8EYd_Z_g&feature=youtube_gdata_player


http://vimeo.com/moogaloop.swf?clip_id=3846269&amp;server=vimeo.com&amp;show_title=1&amp;show_byline=1&amp;show_portrait=0&amp;color=&amp;fullscreen=1
http://www.youtube.com/watch?v=fVC8EYd_Z_g&feature=youtube_gdata_player


Deconstruct 
Imperialism

Who has the right to appropriate?

the wrong question

Do I enjoy ownership at other people’s expense?

How do you do the right thing when your rights deny 
another’s existence? 

We are all inheritors of a hegemonic culture in North America, and it has its roots in empirialism. We are a nation built on genocide. I’m naturalized citizen. My ancestors didn’t commit the genocide nor were they the victims. But my parents grew up under Japanese occupied Taiwan and were denied their own 
language, their folk songs, their religious practices. They were shamed about their own culture, and they passed on this shame to their children. It has taken a lifetime to recover from that shame. So I have a deep empathy for the indigenous people of this continent who have survived genocide and are actively rebuilding 
their culture. 



Motivation
• What is my motivation? My intention? What am I seeking?
• Why do I need the influence or use of this particular cultural material or event or practice?
• Who is benefiting from this borrowing?

Considerations for  
Cultural Borrowing

Source: Questions excerpted from Unitarian Universalist Association of Congregations, July 2011

Context
• What is the context in which I will use the cultural material, and the cultural and historical 
context from which it is taken?

Preparation
• What am I willing to do to prepare for this experience? Have I done my homework? Have I 
dialogued with those to whom this culture “belongs” about my plans to co-create or 
represent themselves?

Unitarian Universalist Association of Congregations. “Considerations for Cultural Borrowing.” Unitarian Universalist Association (UUA). N. p., 26 July 2011. <http://
www.uua.org/multiculturalism/introduction/misappropriation/23371.shtml>



Relationship & Identity
•How am I in relationship with people from this culture? 
•What can I give in return? What do I offer? 
•With whom do I ally myself with this usage? 
•How does this work nurture my self-identity? group identity? 
•How does it relate to or enhance my values or beliefs? 

More Considerations for Cultural 
Borrowing

Adaptation
• Who holds the copyright? (If it’s Disney, maybe I don’t care)   
• Have I received permission to use the material? (If it’s Disney, maybe I don’t care)   
• Who has the right to adapt? Why?   
• What is the difference between symbolic and real ritual, and how am I using this ritual?   
• If I am using a translation is it accurate, authentic, current?   



More resources
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